Dr. Tip H. Shanklin

Fall 2013
ENGL 3643 – Greek Myth and Literature (CRN 10081)

MWF 11:30-12:20 / Slider 300

Office: Slider 306

Office Hours: T/R 10:00-11:00; 2:30-3:30
W/F 10:30-11:30; 2:30-4:30
and by appointment
Office Phone/Voice Mail: 384-8085

Email: shanklin@lindsey.edu
COURSE DESCRIPTION

Advanced study of Greek mythology and how it influenced and appears in Homer’s epics, the Greek tragedians, and later literary works. All works will be read in modern English translations. Effective use of secondary sources and research-supported writing will be included. This course emphasizes intellectual development, cultural literacy, and global awareness. Topics, subject matter, and approaches may vary depending upon the instructor. Prerequisite: ENGL 2103 or ENGL 2203. Course rotation: Alternate Fall

Modern scholars study Greek myth in an attempt to illuminate the cultural and political institutions and practices of ancient Greece and its civilization and to gain an understanding of the nature of myth-making itself. As many elements of Greek mythology have identifiable factual and historical roots, the course offers students extensive cultural background as well as interpretive and critical commentary on both archaic and classical Greek myths. The literary texts will include Homer’s Iliad and Odyssey as well as fifth-century BCE Athenian dramas by Aeschylus (The Oresteia), Sophocles (Oedipus Tyrannus and Antigone) and Euripides (The Trojan Women and Medea). At the completion of our engagement with the Iliad, we will read Simone Weil’s influential essay, “The Iliad, or the Poem of Force” and excerpts from Rachel Bespaloff’s “On the Iliad” (both written separately in Paris at the beginning of World War II). And, to develop students’ cultural literacy regarding the status of women and constructions of gender in the ancient Greek world, we also will read selections from several postmodern feminist and cultural critics such as Helene Foley, Luce Irigaray, Julia Kristeva, Nicole Loraux, and Laura McClure. This year Greek Myth & Literature is also being offered as a Women’s Studies elective course. 

REQUIRED TEXTS 
Classical Mythology, 9/e. Morford, Oxford U P

Iliad, Homer. trans. Stanley Lombardo, Hackett.

War and the Iliad, Weil and Bespaloff, NY Review Books

The Trojan Women, Euripides, trans. Nicholas Rudall, Ivan R. Dee
The Oresteia, Aeschylus, trans. Robert Fagles. Penguin.

Odyssey, Homer. trans. Stanley Lombardo, Hackett.

Medea, Euripides, trans. Rex Warner. Dover.
Oedipus, Sophocles, trans. Shanklin
Antigone, Sophocles, trans. Shanklin
SECONDARY READINGS

(LIBRARY RESERVES)
Blondell, Helen of Troy: Beauty, Myth, Devastation
Foley, Female Acts in Greek Tragedy
Holmes, Gender: Antiquity and Its Legacy
Lardinois and McClure, Making Silence Speak

Loraux, Tragic Ways of Killing a Woman
McClure, Spoken Like a Woman

Söderbäck, Feminist Readings of Antigone
Zeitlin, Playing the Other

LWC ESSENTIAL STUDENT LEARNING OUTCOMES 
Lindsey Wilson College students will

1. Communicate effectively.

2. Develop effective skills of inquiry and analysis.

3. Develop as culturally aware, engaged citizens of the nation and the world.

4. Learn to integrate and apply knowledge.

5. Develop depth of knowledge in a discipline.
ENGLISH PROGRAM STUDENT LEARNING OUTCOMES

PSLO 1: Demonstrate effective understanding of literary and rhetorical texts. 

PSLO 2: Demonstrate effective understanding of texts’ historical and cultural contexts. 
PSLO 3: Formulate, develop, and produce a discipline-specific written project. 

COURSE WORK
Of course you are expected to come to class prepared. That means having read and thought about the day’s assignment prior to class. In order to facilitate active classroom engagement, we will form small discussion groups to formulate questions. In addition to the readings and discussions, students will come to each class meeting having marked a significant or compelling passage in the day’s reading assignment. Be ready to identify and discuss the passage when you are called upon in class. Students also will write a number of brief response papers focused on the readings, an analytical essay on gender in the ancient world, and, at the end of term, a 3-4 page reflective essay.
CLASS POLICIES*

Regular, on-time attendance and active classroom participation are mandatory and count as 30% of your grade. An absence is an absence and you are allowed 5 absences for the semester; above that number will significantly diminish your grade. Eight or more absences will result in an automatic failure of the course. Absences due to participation in a college-sponsored event (sports or LWC Singers, for example) do not count against you. However, you are still responsible for work that you miss.
Cheating and plagiarism are serious offenses and are not tolerated at Lindsey Wilson College. Studies have shown that the major contributing factor to cheating and plagiarism is poor time management. Depending on the circumstance, the penalties for cheating and plagiarism at LWC range from failure of the assignment to failure of the course to dismissal from the college. For more information, consult the current college catalog or student handbook.

Unless prior arrangements with the instructor have been made, mobile phones and laptop computers must be turned off during class; their use is strictly prohibited.

Though unlikely, all information contained in this syllabus is subject to change at the instructor’s discretion.

*Attached to this syllabus are the College’s policies.

GRADES
Attendance: 10%

Class Participation: 20% 
Response Papers: 20%
Gender and Antiquity Essay: 20%
Reflective Essay: 30% (Due during Finals Week)
Grade Scale:

95-100 A
90-94 A-

87-89 B+
83-86 B

80-82 B-
75-79 C+

70-74 C
65-69 D

Below 65 F

COURSE SCHEDULE

AUGUST

W 21
Course Introduction


F 23
Classical Mythology Chapter 1 “Interpretation and Definition of Classical Mythology”
M 26
CM  Chapters 2 and 3 “Historical Background” and “Myths of Creation” 
W 28
CM  Chapter 4 “Zeus’ Rise to Power: The Creation of Mortals”
F 30
CM  Chapter 6 “The Nature of the Gods”
SEPTEMBER
M 2 
No classes – Labor Day Holiday
W 4 
CM Chapter 19 “The Trojan Saga and the Iliad” (pp. 472-488)
F 6 
Discussion: The Iliad and Bronze Age Warrior Culture: 
polemistis((kleos aphthiton “fame unwithered” (glory, honor, legacy)
M 9
Discuss Homer, Iliad Books 1-3
W 11
Discuss Iliad Books 4-7
F 13 
Discuss Iliad Books 8-11

M 16
Discuss Iliad Books 12-15 
W 18
Discuss Iliad Books 16-19
F 20
Discuss Iliad Books 20-22
M 23
Conclude Iliad
W 25
 Conjugate the verb ‘to farkle’
F 27
Discuss Simone Weil, “The Iliad, or the Poem of Force”
M 30
Discuss excerpts from Rachel Bespaloff, “On the Iliad” 
OCTOBER

W 2
Discuss Euripides, The Trojan Women
F 4    
Classical Mythology Chapter 18 “The Mycenaean Saga”
M 7 
Discuss Aeschylus, “Agamemnon”
W 9  
Conclude “Agamemnon”
F 11
TBA
M 14
Fall Break – No Classes
W 16
Fall Break – No Classes

F 18
Fall Break – No Classes

M 21
Discuss “The Libation Bearers” 
W 23 
Discuss “The Eumenides”
F 25
Conclude The Oresteia; Discuss Gender essay (handout)
M 28
Classical Mythology Chapter 20 “The Returns and the Odyssey” 
W 30 
Discuss Odyssey Books 1-3
NOVEMBER
F 1
Discuss Odyssey Books 4-7
M 4
Discuss Odyssey Books 8-10
W 6
Discuss Odyssey Book 11
F 8
Discuss Odyssey Books 12-15
M 11
Discuss Odyssey Books 16-18

W 13
Discuss Odyssey Books 19-22
F 15
Conclude Odyssey; Gender essay due
M 18
Classical Mythology Chapter 24 “Jason, Medea, and the Argonauts”
W 20
Discuss Euripides’ “Medea”
F 22
Classical Mythology Chapter 17 “The Theban Saga”
M 25
Discuss Sophocles’ Oedipus
W 27
Conclude Oedipus; Discuss Reflective Essay (handout)
F 29
No class meeting – Thanksgiving Holiday

DECEMBER

M 2
Discuss Sophocles’ Antigone

W 4
Conclude Antigone
F 6
Last class meeting 
FINAL EXAM WEEK: DECEMBER 9-13
Scheduled Class Final: Monday, December 9, 11:00 a.m.
Dr. Tip H. Shanklin

Fall 2013
ENGL 2103 Literary Interpretation (M03) (CRN 10073)

MWF 12:30-1:20 / Slider 300

Office: Slider 306

Office Hours: T/R 10:00-11:00; 2:30-3:30
W/F 10:30-11:30; 2:30-4:30
And by appointment
Office Phone/Voice Mail: 384-8085

Email: shanklin@lindsey.edu
COURSE DESCRIPTION 

ENGL 2103 Literary Interpretation: This course introduces students to the fundamental terminology and methodology for understanding and interpreting the literary genres of fiction, drama, and poetry. This course emphasizes intellectual development, critical analysis, cultural literacy, and, when applicable, global awareness. Topics, subject matter, and approaches may vary depending upon the instructor. Open to all students, this course is required for English majors. Prerequisite: ENGL 1013. Course rotation: All semesters

REQUIRED TEXTS 

40 Short Stories, Bedford/St. Martin’s

The Time Machine, H.G. Wells, Dover

Heart of Darkness, Joseph Conrad, Dover
Antigone, Sophocles, trans. Shanklin
Medea, Euripides. Dover Thrift
A Doll’s House, Ibsen, Dover 
100 Best Loved Poems, Dover 
LWC ESSENTIAL LEARNING OUTCOMES

Lindsey Wilson College students will:

1. Communicate effectively.

2. Develop effective skills of inquiry and analysis.

3. Develop as culturally aware, engaged citizens of the nation and the world.

4. Learn to integrate and apply knowledge.

5. Develop depth of knowledge in a discipline.

ENGLISH PROGRAM LEARNING OUTCOMES
PSLO 1: Demonstrate effective understanding of literary and rhetorical texts. 

PSLO 2: Demonstrate effective understanding of texts’ historical and cultural contexts. 
PSLO 3: Formulate, develop, and produce a discipline-specific written project. 

COURSE LEARNING OUTCOME
ESLO #2. Develop effective skills of inquiry and analysis by articulating an understanding and critical judgment of literary texts through engaged and purposeful class discussion, in-class quizzes, a literary analysis essay, and a midterm and final exam.

COURSE WORK

Of course you are expected to come to class prepared. That means having read and thought about the day’s assignment prior to class. In order to facilitate active classroom engagement, we will form small discussion groups to formulate questions. In addition to the readings and discussions, students will come to each class meeting having marked a significant or compelling passage in the day’s reading assignment. Be ready to identify and discuss the passage when called upon in class. There will be a number of quizzes over the readings, a midterm and final exam, and a brief literary analysis essay.
Signature Assignment: Literary Analysis
In an essay of approximately three pages, students will write a focused literary analysis of an individual text or a specific issue, theme, or literary device discussed in the course. The essay must present a central argument and provide persuasive textual evidence to support and highlight claims. Students should make sure to conclude with a brief discussion of the implications of their arguments for audience understanding of the chosen text or of the cultural work it performs (as issue, theme, or literary device).

CLASS POLICIES*

Regular, on-time attendance and active classroom participation are mandatory and count as 20% of your grade. An absence is an absence and you are allowed 5 absences for the semester; above that number will significantly diminish your grade. Eight or more absences will result in an automatic failure of the course. Absences due to participation in a college-sponsored event (sports or LWC Singers, for example) do not count against you. However, you are still responsible for work that you miss. Late arrivals are disruptive to your classmates and to me and are not favorably looked upon. Persistent late arrivals will count as ½ an absence or the student will be asked to drop the course.

Cheating and plagiarism are serious offenses and are not tolerated at Lindsey Wilson College. Studies have shown that the major contributing factor to cheating and plagiarism is poor time management. Depending on the circumstance, the penalties for cheating and plagiarism at LWC range from failure of the assignment to failure of the course to dismissal from the college. For more information, consult the current college catalog or student handbook.

Unless prior arrangements have been made with the instructor, mobile phones and laptop computers must be turned off during class; their use is strictly prohibited. And besides, texting during class is disrespectful.

Though unlikely, all information contained in this syllabus is subject to change at the instructor’s discretion.

*Attached to this syllabus are the College’s policies.

GRADES

Attendance: 10%

Participation: 10% 
Quizzes: 10%

Literary Analysis: 10%

Midterm Exam: 30% 

Final Exam: 30%

Grade Scale:

95-100 A
90-94 A-

87-89 B+
83-86 B

80-82 B-
75-79 C+

70-74 C
65-69 D

Below 65 F

COURSE SCHEDULE 

AUGUST

W 21
Course Introduction; read Kate Chopin, “The Story of an Hour” (p. 66) 


F 23
Lecture: Elements of Fiction; Discuss Chopin, “The Story of an Hour” (p. 66)
M 26
Discuss Katherine Mansfield, “The Garden Party” (p. 184) 
W 28
Discuss Gabriel Garcia Marquez, “The Handsomest Drowned Man in the World” (p. 314)
F 30
Discuss Leslie Marmon Silko, “The Man to Send Rain Clouds” (p. 439)
SEPTEMBER
M 2 
No classes – Labor Day Holiday
W 4 
Discuss Sarah Orne Jewett, “A White Heron” (p. 56)
F 6 
Discuss Alice Walker, “Everyday Use” (p. 393)

M 9
Discuss Amy Tan, “Two Kinds” (p. 446)
W 11
Discuss Ha Jin, “Saboteur” (p. 468)
F 13 
Discuss Cynthia Ozick, “The Shawl” (p. 309)

M 16
Discuss Charlotte Perkins Gilman, “The Yellow Wallpaper” (p. 85)
W 18
Discuss Shirley Jackson, “The Lottery” (p. 255)
F 20
Lecture: H.G. Wells, The Time Machine
M 23
Discuss The Time Machine 
W 25
Conjugate the verb ‘to farkle’
F 27
Discuss The Time Machine
M 30 
Lecture: Joseph Conrad, Heart of Darkness
OCTOBER

W 2
Discuss Heart of Darkness
 
F 4       Discuss Heart of Darkness
M 7 
Review for Midterm Exam

W 9  
In-class Midterm Exam
F 11
Lecture: Elements of Drama & Greek Tragedy

M 14
Fall Break – No Classes
W 16
Fall Break – No Classes

F 18
Fall Break – No Classes

M 21
Lecture: Greek Tragedy 
W 23 
Lecture: Sophocles’ Oedipal Plays

F 25
Discuss Sophocles, Antigone
M 28
Conclude Antigone
W 30 
Discuss Euripides, Medea
NOVEMBER
F 1
Conclude Medea
M 4
Discuss Henrik Ibsen, A Doll’s House Act I
W 6
Discuss A Doll’s House Act II
F 8
Discuss A Doll’s House Act III
M 11
Discuss Susan Glaspell Trifles (handout) 
W 13
Discuss Literary Essay
F 15
Literary Essay Workshop
M 18
Literary Essay Workshop
W 20
Lecture: Elements of Poetry
F 22
Poems TBA; Literary Essay due
M 25
Poems TBA
W 27
Poems TBA
F 29
No class meeting – Thanksgiving Holiday
DECEMBER

M 2
Poems TBA



W 4
Poems TBA

F 6
Last class meeting / Review for final exam
FINAL EXAM WEEK: DECEMBER 9-13
Scheduled Class Final: Wednesday, December 11, 11:00 a.m.

Dr. Tip H. Shanklin
Fall 2013
ENGL 2103 Literary Interpretation (M05) (CRN 10074)

T/R 11:00-12:15 / Slider 300

Office: Slider 306

Office Hours: T/R 10:00-11:00; 2:30-3:30
W/F 10:30-11:30; 2:30-4:30
and by appointment.

Office Phone/Voice Mail: 384-8085

Email: shanklin@lindsey.edu
COURSE DESCRIPTION
ENGL 2103 Literary Interpretation: This course introduces students to the fundamental terminology and methodology for understanding and interpreting the literary genres of fiction, drama, and poetry. The course emphasizes intellectual development, critical analysis, cultural literacy, and, when applicable, global awareness. Topics, subject matter, and approaches may vary depending upon the instructor. Open to all students, this course is required for English majors. Prerequisite: ENGL 1013. Course rotation: All semesters

REQUIRED TEXTS 
Literature: A Portable Anthology 3/e
Oedipus, Sophocles, trans. Shanklin

Antigone, Sophocles, trans. Shanklin

LWC ESSENTIAL LEARNING OUTCOMES (ESLOs)
Lindsey Wilson College students will:

1. Communicate effectively. 

2. Develop effective skills of inquiry and analysis.

3. Develop as culturally aware, engaged citizens of the nation and the world.

4. Learn to integrate and apply knowledge.

5. Develop depth of knowledge in a discipline.

ENGLISH PROGRAM LEARNING OUTCOMES

SLO 1: Demonstrate effective understanding of literary and rhetorical texts. (Applying and Evaluating)
SLO 2: Demonstrate effective understanding of texts’ historical and cultural contexts. 
(Analyzing)
SLO 3: Formulate, develop, and produce a discipline-specific written project. (Creating)
COURSE LEARNING OUTCOME
ESLO #2. Develop effective skills of inquiry and analysis by articulating an understanding and critical judgment of literary texts through engaged and purposeful class discussion, in-class quizzes, a literary analysis essay, and a midterm and final exam.
COURSE WORK

Of course you are expected to come to class prepared. That means having read and thought about the day’s assignment prior to class. In order to facilitate active classroom engagement, we will form small discussion groups to formulate questions. In addition to the readings and discussions, students will come to each class meeting having marked a significant or compelling passage in the day’s reading assignment. Be ready to identify and discuss the passage when called upon in class. There will be a number of quizzes over the readings, a midterm and final exam, and a brief literary analysis.
*Signature Assignment: Literary Essay
In an essay of approximately three pages, students will write a focused literary analysis of an individual text or a specific issue, theme, or literary device discussed in the course. The essay must present a central argument and provide persuasive textual evidence to support and highlight claims. Students should make sure to conclude with a brief discussion of the implications of their arguments for audience understanding of the chosen text or of the cultural work it performs (as issue, theme, or literary device).

CLASS POLICIES*

Regular, on-time attendance and active classroom participation are mandatory and count as 20% of your grade. An absence is an absence and you are allowed 4 absences for the semester; above that number will significantly diminish your grade. Eight or more absences, the equivalent of missing four weeks of class, will result in an automatic failure of the course. Absences due to participation in a college-sponsored event (sports or LWC Singers, for example) do not count against you. However, you are still responsible for work that you miss. Late arrivals are disruptive to your classmates and to me and are not favorably looked upon. Persistent late arrivals will count as ½ an absence or the student will be asked to drop the course.
Cheating and plagiarism are serious offenses and are not tolerated at Lindsey Wilson College. Studies have shown that the major contributing factor to cheating and plagiarism is poor time management. Depending on the circumstance, the penalties for cheating and plagiarism at LWC range from failure of the assignment to failure of the course to dismissal from the college. For more information, consult the current college catalog or student handbook.

Unless prior arrangements have been made with the instructor, mobile phones and laptop computers must be turned off during class; their use is strictly prohibited. And besides, texting during class is disrespectful.

Though unlikely, all information contained in this syllabus is subject to change at the instructor’s discretion.

*Attached to this syllabus are the College’s policies.

GRADES

Attendance: 10%
Participation: 10% 
Quizzes: 10%

Literary Essay: 10%
Midterm Exam: 30% 
Final Exam: 30%
Grade Scale:

95-100 A
90-94 A-

87-89 B+
83-86 B

80-82 B-
75-79 C+

70-74 C
65-69 D

Below 65 F


COURSE SCHEDULE 
AUGUST
R 22 
Course Introduction

T 27
Lecture: Elements of Fiction; Discuss Kate Chopin, “The Story of an Hour” (p. 59)

R 29
Discuss Katherine Mansfield, “The Garden Party” (p. 163) 

SEPTEMBER

T 3
Discuss Gabriel Garcia Marquez, “The Handsomest Drowned Man in the World” (p. 289) 
R 5
Discuss Sarah Orne Jewett, “A White Heron” (p. 51)
T 10
Discuss Tillie Olsen, “I Stand Here Ironing” (p. 223)
R 12
Discuss Leslie Marmon Silko, “The Man to Send Rain Clouds” (p. 376)
T 17 
Discuss Alice Walker, “Everyday Use” (p. 336)
R 19
Discuss Amy Tan, “Two Kinds” (p. 382)
T 24
Discuss Charlotte Perkins Gilman, “The Yellow Wallpaper” (p. 76)
R 26
Edgar Allan Poe, “The Tell Tale Heart” (handout); “The Cask of Amontillado” (p. 14)
OCTOBER 
T 1
Discuss Shirley Jackson, “The Lottery” (p. 242)
R 3
Discuss Ha Jin, “Saboteur” (p. 393)
T 8
 Review for Midterm Exam
R 10
*In-class Midterm Exam* 
T 15
No classes – Fall Break
R 17
No classes – Fall Break
T 22
Lecture: Introduction to Greek Tragedy
R 24
Sophocles, Oedipus
T 29
Sophocles, Antigone
R 31
Discuss Henrik Ibsen, A Doll House Act I (p. 850)
NOVEMBER 
T 5
A Doll House Act II (p. 873)
R 7
A Doll House Act III (p. 891)   

T 12
Discuss Susan Glaspell, Trifles (p. 909); Discuss Literary Essay
R 14 
Lecture: Elements of Poetry

T 19
Poems TBA

R 21
Poems TBA

T 26
Poems TBA; Literary Essay due
R 28
No classes – Thanksgiving Holiday 
T 30
Poems TBA

DECEMBER
T 3
Poems TBA
R 5
Last class meeting; Review for Final Exam
FINAL EXAM WEEK DECEMBER 9-13
Scheduled Class Final: Tuesday, December 10, 11:00 a.m.

Dr. Tip H. Shanklin
Fall 2013
ENGL 3103 Creative Writing (M01) (CRN 10076)

T/R 3:30-4:45 / Slider 300

Office: Slider 306

Office Hours: T/R 10:00-11:00; 2:30-3:30
W/F 10:30-11:30; 2:30-4:30
and by appointment
Office Phone/Voice Mail: 384-8085

Email: shanklin@lindsey.edu
COURSE DESCRIPTION
ENGL 3103 Creative Writing Provides students the opportunity to learn and practice the essentials of writing poetry, fiction, and creative nonfiction in a workshop setting. This course emphasizes intellectual development and cultural literacy. Prerequisite: ENGL 2103 or 
ENGL 2203. Course Rotation: Fall

LWC ESSENTIAL LEARNING OUTCOMES

Lindsey Wilson College students will

1. Communicate effectively.

2. Develop effective skills of inquiry and analysis.

3. Develop as culturally aware, engaged citizens of the nation and the world.

4. Learn to integrate and apply knowledge.

5. Develop depth of knowledge in a discipline.

COURSE WORK AND GOALS
Through thoughtful and analytical readings of various texts, we will intensively study the art of creative writing. The course is designed to lay the foundations for beginning writers to explore their creative processes and especially to develop their voices as writers. Students are expected to regularly attend and actively participate in class. Class time will be divided between discussions, in-class writing, and genre workshops. Each student will write 8-10 poems, one short piece of fiction, and one nonfiction piece and submit a final portfolio of work. Throughout the semester, you will be working together in small groups of three or four for workshopping and peer reviews. 

Workshop Decorum:  The course is designed to introduce students to a creative writing workshop setting. Ideally it should be supportive and helpful. Writing can be difficult enough on its own. You must distribute your work to your group and to me one class period before the workshop dates. I will make the copies for you. You should read your peers’ work several times before coming to class and make several comments (both positive and constructive) in the margins of the text. You also should write a short summary of your thoughts at the end of the piece. In turn, writers should be open to suggestions and criticism from peers and from me. A workshop is not an appropriate time to be defensive, nor is it a time to mindlessly praise a work. Remember that everyone’s work will be read by several people as well as by me. 
While I am cognizant of the fact that creative processes do not always occur neatly on schedule, “I wasn’t inspired” is not a legitimate excuse for not turning in work on time. Consistently good writing comes from consistently disciplined writing habits. For example, writing at the same time everyday (whether or not you feel like it); daily journal/notebook writing; and editing, revising, and refining your work on at least a weekly basis.
To successfully pass the course, you must do the following:

1. Regularly attend class.

2. Actively participate in class.

3. Write two analytical literary essays (approximately 3 pages) on two published/established   

    authors. 

4. Submit an end-of-term portfolio of your work.

5. Submit some portion of your work to be considered for publication in Orpheus.

CLASS POLICIES*

Regular, on-time attendance and active classroom participation are mandatory and count as 40% of your grade. An absence is an absence and you are allowed 4 absences for the semester; above that number will significantly diminish your grade. Eight or more absences will result in an automatic failure of the course. Absences due to participation in a college-sponsored event (sports or LWC Singers, for example) do not count against you. However, you are still responsible for work that you miss.
Cheating and plagiarism are serious offenses and are not tolerated at Lindsey Wilson College. Studies have shown that the major contributing factor to cheating and plagiarism is poor time management. Depending on the circumstance, the penalties for cheating and plagiarism at LWC range from failure of the assignment to failure of the course to dismissal from the college. For more information, consult the current college catalog or student handbook.

Unless prior arrangements have been made with the instructor, mobile phones must be turned off during class; their use is strictly prohibited. And besides, texting during class is disrespectful.

Though unlikely, all information contained in this syllabus is subject to change at the instructor’s discretion.

*Attached to this syllabus are the College’s policies.

GRADES

Attendance: 20%

Participation: 20%
Literary Essays: 20% 

Portfolio: 40% (None of your creative work will be graded until it is formally submitted in the portfolio. All work submitted for a grade, including the two literary analyses, must be carefully typed. This means that your work should contain no grammatical, spelling, or typographical errors.) 
Grade Scale:

95-100 A
90-94 A-

87-89 B+
83-86 B

80-82 B-
75-79 C+

70-74 C
65-69 D

Below 65 F

COURSE SCHEDULE 
AUGUST 
R 22
Course Introduction. Select poetry workshop groups. In-class writing. Poetry Packet 
handout. 

T 27
Discuss poetry handout; In-class writing

R 29
Discuss poetry handout; In-class writing

SEPTEMBER 
T 3
Class discussion; In-class writing

R 5
Class discussion; In-class writing

T 10
In-class writing; have copies for workshop ready to distribute
R 12
Poetry workshop
T 17
Workshop continued (if necessary); Class discussion; Poem(s) selection for analysis due
R 19
Class discussion; In-class writing

T 24
Class discussion; In-class writing

R 26
Class discussion; Poetry analysis essay due 
OCTOBER 
T 1
Introduction to Short Fiction; select fiction workshop groups 

R 3 
Class discussion on Short Fiction and literary devices; Handout
 

T 8 
Class discussion of handout; In-class writing
R 10 
In-class writing
T 15
Fall Break

R 17
Fall Break 
 

T 22 
In-class writing

R 24
Class discussion; In-class writing

T 29
Class discussion; In-class writing

R 31 
Class discussion; In-class writing; selection of short fiction analysis due
NOVEMBER  
T 5
Class discussion; In-class writing; have copies for workshop ready to distribute

R 7 
Fiction Workshop
T 12 
Introduction to Creative Nonfiction; Class discussion; In-class writing
R 14 
Handouts; select nonfiction workshop groups; Fiction analysis due
T 19 
Class discussion; In-class writing
R 21
Class discussion; In-class writing; have copies for workshop ready to distribute
T 26
Nonfiction Workshop
R 28
Thanksgiving Holiday 


DECEMBER 
T 3 
Class discussion
R 5 
Last class meeting / Portfolio Workshop 
FINAL EXAM WEEK December 9-13
Scheduled Course Final: Thursday, December 12, 2:00 p.m.

