ENGL 2203: World Literature 

Fall 2016 
MWF 12:30-1:20

English 2203: World Literature
Dr. Karolyn Steffens

steffensk@lindsey.edu

270.384.7461

Office: Slider 303

Office Hours: MWF 9:00-12:00


           TR 9:30-10:30, and by appointment

Course Description: 

In 2003, literary critic David Damrosch defined world literature as “not a set canon of texts but a mode of reading: a form of detached engagement with worlds beyond our own place and time.” We will test such a hypothesis throughout the semester, engaging with non-British and American works of literature spanning the 20th and 21st centuries. By almost entirely omitting British and American literature, we will enact a mode of reading that destabilizes the hierarchy of the West (UK and US) as center and the rest of the world as periphery to a set canon. Instead of cataloguing great books and “classics” of world literature, the course encourages students to actively question the politics of canon formation and the limitations of studying a field as vast and dynamic as world literature. Although the Norton Anthology is the course text, we will supplement it with contemporary texts (e.g. film, art, short stories, music videos, and social media campaigns) and the final essay project asks students to create their own anthology of world literature. 
Rather than study world literature chronologically or nationally, the course is organized thematically to emphasize the cross-cultural circulation of artistic innovations and sociocultural forces. Students will question the traditional organization of literature courses by nation-states, an increasingly untenable practice in a contemporary world defined by diaspora, globalization, and digital interconnectedness; or, as Salman Rushdie puts it, “the folly of trying to contain writers inside passports” at the expense of recognizing international “imaginative affinities.” Over the course of the semester, we will grasp such imaginative affinities as a foothold to encounter, not definitively know, vastly different cultures. Although mastery of a set canon is not the goal, we will navigate breadth and depth by practicing close reading with each text, including a discussion of the specific sociocultural and historical forces shaping those works. To practice close reading, students will be introduced to key literary terms for interpreting poetry, fiction, and drama.
Official Course Description:  

Introduces and examines selected works of literature from countries around the world in order to demonstrate the rich diversity of national and regional literatures and, through those readings, to arrive at a more informed appreciation of human experiences. The basic terminology and methodology used in literary study of fiction, drama, and poetry will also be presented. All works are read in modern English translations. This course emphasizes intellectual development, critical analysis, cultural literacy, and global awareness. Topics, subject matter, and approaches may vary depending upon the instructor. Prerequisite: ENGL 1013. Course rotation: Spring.  General Education: Core -- Engaged Local & Global Citizenship.
Required Texts:

· The Norton Anthology of World Literature (Vol. F)
· Additional readings posted on Blackboard
Course Outcomes:

Students will write a literary analysis essay of a minimum of four pages in length. The essay will ask students to imagine and analyze their own mini-anthology of world literature. The essay should focus on a pairing of four or more texts and their relation to a specific issue, theme, or literary device discussed in the course. Student should demonstrate awareness of each text’s cultural, geographical, historical, and/or sociopolitical context. The essay must present a central argument for the pairings of texts and provide persuasive textual evidence to support and highlight claims. Students must acknowledge the limits of their analysis and position arguments in relation to likely alternative views (i.e. engage counter-claims). Lastly, the essay should include students’ recognition of cultural norms and complexities different from their own and how engaging the text they have selected has enhanced and contributed to their own worldviews and cultural literacy. The final essay will be the signature assignment. The signature assignment will address the Critical Inquiry ESLO 3: Become culturally aware, engaged citizens of the nation and the world. 
In addition to the signature assignment, the course will emphasize the following Student Learning Outcomes (SLOs): 
· Demonstrate effective reading and interpretive skills through class discussion, exams, and papers.  

· Formulate, develop, and produce effective written literary analysis. 

· Communicate effectively in written and oral communication styles.

· Develop and hone skills in literary analysis and inquiry, specifically creative and critical thinking.

· Develop as culturally aware, engaged citizens of the nation and the world, including:

· Knowledge of local and global issues and trends

· Knowledge of one’s own culture and cultural patterns of diverse groups and societies

· Competence to communicate across cultural boundaries

· Knowledge and skills required for ethical reasoning

· Learn to integrate and apply knowledge

· Application and reflection on context and connections within disciplines

· Integration of knowledge across disciplines
· Application of learning to new situations within and beyond the campus

Assignments: 

· Response Papers (10%): Students will be required to write two brief (1-2 pages) response papers analyzing a text on the syllabus. These short essays will be an opportunity for students to practice literary analysis in preparation for the final essay. Students can also use them to experiment with a close reading that they can then incorporate into the final essay. More information to follow.

· Midterm Exam (20%): The midterm exam will cover material from the first half of the semester, including assigned readings and information from class lectures. It will be comprised of defining key terms, passage identification, and short essay. The midterm will test close reading and critical thinking skills.
· Final Exam (20%): The final exam will be the same format as the midterm and will cover material from the entire course, including assigned readings and information from class lectures/discussions. It is designed to test literary analysis, critical thinking, and interpretive skills.
· Final Research Essay Project (30%): The final project will ask each student to write an essay describing his/her own anthology of world literature (see above). Using works from the syllabus, works included in the Norton that we did not read, and works that are found through your own research, students will write an essay explaining and analyzing their choices. A final presentation, in which students share their project with the class, will be part of the final grade for this project. More information to follow. 
· Attendance & Participation (20%): As in all small seminars, daily participation in the form of thoughtful and productive contributions to class discussion is vital. As a community of readers, it is everyone’s responsibility to come prepared to share interpretations and insights to enrich our collective understanding of the texts. 
· There will be several pop reading quizzes throughout the semester to ensure that everyone is prepared. You are expected to have the class text in hand for each class meeting. Repeatedly coming unprepared to class without the text will result in an absence for those class meetings, and I may ask you to leave to avoid disrupting your peers.

Grades:

I will grade all of your essays electronically in Microsoft Word. I will make every effort to return essays to you within 2 weeks of the due date. The following scale will be used to determine grades:
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	B+
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	C

	60-69
	D
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Some best practices to follow when receiving grades: 

· Wait 24 hours after receiving a grade to contact your professor. This allows you time to consider the grade and, more importantly, the comments and reasons behind the grade. It will prevent you from approaching the conversation impulsively or with frustration.

· Always read your professor’s comments. Especially in literature and writing classes, the comments are more important than the letter grade for your future essays. I provide detailed comments on each of your assignments because I see them as an extension of the classroom. Comments are an opportunity for me to work with you one-on-one. They allow me to address aspects unique to your writing and to clarify how what we’re learning in the large group setting applies to your specific writing.  Please download the essays and open them in Word (not Google or Preview) when you receive them via email so you see both marginal and end comments.

· Consider the grade breakdown. I will always share the grade breakdown for the entire class so you know where you stand in relation to your peers. This is designed to show that, more often than not, you are not alone in receiving a particular grade. 

· I am happy to discuss grades with you. These conversations are always better in a face-to-face setting. Please plan to come to office hours if you would like clarification on your grade.

Guidelines for Typewritten Work:

Unless otherwise noted, all of your work, including drafts, must be typed, and should follow MLA formatting guidelines. These include the following:
· Double-spacing

· Times New Roman 12-point font

· 1-inch margins on all sides (older versions of Microsoft Word default to 1.25”)

· The following information, single-spaced in the upper-left corner of the first page with each item on a separate line: your first and last name, English 2203-section number, professor’s name, assignment name, due date

· A title, centered and printed in Times New Roman font (no italics, no underlining, and no size changes). Please do not use a separate title page.

· Last name and page number in upper-right header of every page (not in the body of the essay)

Late Work

Work turned in late, including drafts, will result in grade penalties. For every calendar day an assignment is late (24 hours), your grade will drop a full letter grade. Work more than a week late will not be accepted. Never assume I will give you an extension on a paper; if you’re struggling to meet a deadline, please contact me before the due date so we can discuss options. Missed in-class writing cannot be made up unless prior arrangements have been made.

Attendance & Participation

Attendance is required. English 2203 is a small seminar and the presence of each student matters. You need to be in class, on time, and prepared for every meeting. For those unavoidable times when you are sick or otherwise unable to come to class, the attendance policy allows 6 absences without penalty. Your final grade will be lowered by ½ letter grade for each subsequent absence. 

It is always considerate to notify me by email about an absence. If you miss class, it is your responsibility to find out what you missed and to make up any work as required. Be sure you’re prepared for the next session by consulting the course calendar and contacting peers. Do not ask if you missed anything important since every class meeting is significant. Excessive or habitual tardiness (at least 10 minutes late) may be counted as an absence.

Merely attending class and turning in your work on time, of course, aren’t enough. You need to come to each class meeting prepared and be an active participant when you’re here. Speaking up during class is easier for some than others. If you don’t know how to enter the conversation, talk to me after class, in office hours, or send an email.

Classroom Etiquette

During class, cell phones, tablets, iPods, and computers must be silenced and kept out of sight. It is disruptive in a discussion setting to have interruptions. Please do not bring laptops or e-readers to class unless you arrange something with me ahead of time or I have requested them for that particular class meeting. Tobacco products of any kind are not allowed in the classroom.

Academic Integrity and Plagiarism

Plagiarism will result in a failed assignment and possible failure in the class; all such instances of plagiarism will be forwarded to Academic Affairs. All writing assignments (with the exception of in-class work) will be submitted to SafeAssign via Blackboard. This database checks your work against all other student essays in the database, as well as Internet sources. According to the Lindsey Wilson student handbook:

Academic integrity is essential to the existence of an academic community. Every student is responsible for fostering a culture of academic honesty, and for maintaining the integrity and academic reputation of Lindsey Wilson College.  Maintaining a culture that supports learning and growth requires that each student make a commitment to the fundamental academic values: honesty, integrity, responsibility, trust, respect for self and others, fairness and justice. 

To foster commitment to academic integrity, faculty are asked to require each student to place and sign the following Honor Code on tests, exams and other assignments as appropriate: On my honor as a student, I have neither given nor received any unauthorized aid on this assignment/exam.

Violations of the academic integrity policy include cheating, plagiarism or lying about academic matters.  Plagiarism is defined as any use of another writer’s words, concepts, or sequence of ideas without acknowledging that writer by the use of proper documentation. Not only the direct quotation of another writer’s words, but also any paraphrase or summary of another writer’s concepts or ideas without documentation is plagiarizing that writer’s materials.  Academic dishonesty is a profoundly serious offense because it involved an act of fraud that jeopardizes genuine efforts by faculty and students to teach and learn together. It is not tolerated at Lindsey Wilson College.  

Students who are determined to have plagiarized an assignment or otherwise cheated in their academic work or examinations may expect an “F” for the activity in question or an “F” for the course, at the discretion of the instructor.  All incidents of cheating or plagiarism are reported by the instructor to the Academic Affairs Office along with copies of all relevant materials. Each instance of cheating or plagiarism is counted separately. A student who cheats or plagiarizes in two assignments or tests during the same semester will be deemed guilty of two offenses. If the evidence is unclear, or if a second offense occurs, the VP for Academic Affairs or Associate Dean will work in cooperation with the Dean of Students to move the student before the campus Judicial Board for review. Violations will ordinarily result in disciplinary suspension or expulsion from the College, depending on the severity of the violation involved. Note: The College encourages the use of Safe Assign to detect plagiarized documents.  

Plagiarism is a serious offense, and it can occur in drafts as well as in final papers. Plagiarism includes all of the following: 

· Cutting and pasting from another source without using quotation marks or citing the source, including websites like Wikipedia

· Using someone else’s words or ideas without proper documentation when quoting and paraphrasing

· Copying any portion of your text from another source without proper acknowledgement

· Borrowing another person’s specific ideas without documenting the source

· Having someone rewrite or complete your work (not including feedback from a writing group or individual in the class)

· Turning in a paper written by someone else, an essay “service,” or from an Internet source (including reproductions of such essays or papers)

· Turning in a paper that you wrote for another course, or turning in a version of a paper for more than one course, without getting permission from your instructors first.

In all of the above cases, plagiarism has occurred when the use of someone else’s words and/or ideas takes place without proper citation and documentation no matter what kind of text is the origin of the words and/or ideas. 

Questioning a Grade: The Student Academic Complaint Policy

A student, who wishes to question an assignment grade, or other academic issue, should follow the procedure below: 

1. Whenever possible, the student will first go to the faculty member who has assigned the disputed grade. Complaints regarding grades should be made within seven (7) days of receipt of the disputed grade and, if possible, will be decided by the faculty member within seven (7) days of receipt. If the disputed grade is the final grade for the course, “receipt” is defined by when the final grade is posted online by the registrar. (Please refer to the next section for appealing a final grade.) 

2. Unless there are extenuating circumstances, the student may, within seven (7) days request in writing a review of such decision by the Chair of the division in which the grade was assigned. Upon receipt of such request, that Chair will direct the faculty member and the student to each submit, within seven (7) days, if possible, a written account of the incident, providing specific information as to the nature of the dispute. 

3. Upon receipt of these written accounts, the Chair will meet, if possible, within seven (7) days with the faculty member and the student in an effort to resolve the dispute and will render his or her decision in writing. 

4. If either the student or the faculty member desires to appeal the decision of the Division Chair, the student or faculty member may, within seven (7) days by written request to the chair, ask that the matter be reviewed by a Grade Appeals Panel convened by the Academic Affairs Office. 

5. If the disputed grade is assigned at the end of a fall or spring semester and the student and faculty member cannot meet to resolve the issue, the student should contact the faculty member by e-mail within seven (7) days of receipt of the disputed grade. If the issue cannot be resolved by e-mail within the time limit, steps 2, 3 and 4 of the appeal may extend into the beginning of the semester immediately following receipt of the disputed grade by following the timeline above. 

A student who wishes to question a final grade should follow the procedure below: 

1. Confer with the faculty member who assigned the disputed grade. 

2. If the disputed grade cannot be resolved, a written request for a grade appeal must be submitted to the Academic Affairs Office before the first day of the semester following the one in which the grade was issued. The written request must include the specific basis for the appeal. 

3. The Academic Affairs Office will convene a Grade Appeals Panel, comprised of the Vice President for Academic Affairs, the Associate Academic Dean, and the chair of the academic unit which houses the course for which the grade is appealed. If one of the members is the faculty member who issued the grade, an alternate will be appointed. The student and the faculty member may appear separately before the panel to explain their positions. The hearing is non-adversarial. Neither the faculty member nor the student may be accompanied by other individuals to the meeting of the Grade Appeals Panel. The Grade Appeals Panel will notify the student of its decision, if possible, within seven (7) days of the meeting. 

Accommodations for Students with Learning Differences
Lindsey Wilson College accepts students with learning disabilities and provides reasonable accommodation to help them be successful. Depending on the nature of the disability, some students may need to take a lighter course load and may need more than four years to graduate.  Students needing accommodation should apply as early as possible, usually before May 15.  Immediately after acceptance, students need to identify and document the nature of their disabilities. It is the responsibility of the student to provide to the College appropriate materials documenting the learning disability, usually a recent high school Individualized Education Program (IEP) and results from testing done by a psychologist, psychiatrist, or qualified, licensed person. The College does not provide assessment services for students who may be learning disabled. Although LWC provides limited personal counseling for all students, the College does not have structured programs available for students with emotional or behavioral disabilities.  For more information, call Ben Martin at 270-384-7479.

Writing Center 

The Writing Center (located in the Slider Humanities & Fine Arts Building) is available for specialized tutoring at no charge to students.  Please contact Jared Odd, Writing Center Coordinator, at 384-8209 or lwcwc@lindsey.edu for further information and assistance. 

Please visit the website (http://www.lindsey.edu/offices-and-services/writing-center.aspx) to make an appointment or to see helpful writing tutorials. 
Contacting Me
Please contact me if you have questions about course materials, assignments, or policies. I am always happy to meet with you. The best way to handle substantive issues is through a face-to-face meeting—you can either come unannounced to my office hours or, better yet, you can make an appointment with me via email. 

Use email professionally from your LWC account and include your full name in the message. All LWC students are required to communicate with faculty and staff via LWC email address only. Alternative email addresses should not be used when communicating with LWC faculty and staff. You should check your email and Blackboard daily since I will frequently communicate with you via these channels. 

Course Calendar

Please have assigned readings completed on the day they are listed. Readings not in the Norton are posted as PDFs to Blackboard. Please print any supplementary readings and bring to class. Calendar is tentative and subject to change.
Week One

Wed, Aug 17
· Introductions and Syllabus

· Taylor Swift, “Wildest Dreams”
· Recommended (after class): Viviane Rutabingwa and James Kassaga Arinaitwe “Taylor Swift is Dreaming of a Very White Africa” (Blackboard)
Fri, Aug 19

· TED Talk: Chimamanda Ngozi Adichie, “The Danger of a Single Story” (in class viewing)
Week Two: Aesthetic Circulation 
Mon, Aug 22
· Franz Kafka, The Metamorphosis, Part I (210-20)

Wed, Aug 24

· Franz Kafka, The Metamorphosis, Part II (220-31)

Fri, Aug 26

· Franz Kafka, The Metamorphosis, Part III (231-241)

Week Three: 
Mon, Aug 29

· Gabriel García Marquez, “A Very Old Man with Enormous Wings” (Blackboard)

Wed, Aug 31

· Marquez Continued

Fri, Sep 2

· Julio Cortazar, “House Taken Over” (689) 

Week Four

Mon, Sep 5: No Class—Labor Day
Wed, Sep 7

· Salman Rushdie, “The Perforated Sheet” (1131)

Fri, Sep 9

· Rushdie Continued

Week Five

Mon, Sep 12

· Bertolt Brecht, The Good Woman of Setzuan (Prologue – Act 3; 434-54)
Wed, Sep 14

· Brecht Continued (Act 4-7; 455-69)
Fri, Sep 16

· Brecht Continued (Act 7-10; 469-87)
Week Six: Colonial Encounters
Mon, Sep 19

· Léopold Sédar Senghor, “Prayer to the Masks” (681)
· Pablo Picasso, Les Demoiselles d'Avignon (in class viewing)
Wed, Sep 21

· Response Paper 1 Due

· No Class-Malvina Farkle Day

Fri, Sep 23

· Constantine Cavafy, “Waiting for the Barbarians” (512)

· Doris Lessing, “The Old Chief Mshlanga” (718)

Week Seven

Mon, Sep 26

· Albert Camus, “The Guest” (754)

Wed, Sep 28

· Chinua Achebe, “Chike’s School Days” (827) 

Fri, Sep 30

· NoViolet Bulawayo, “Hitting Budapest” (Blackboard)
Week Eight

Mon, Oct 3

· KONY 2012 Video (view before class; link on Blackboard and below)
· https://www.youtube.com/watch?v=Y4MnpzG5Sqc  OR  http://invisiblechildren.com/kony-2012/ 
· Teju Cole, “The White Savior Industrial Complex,” The Atlantic (Blackboard; read after watching the video)

Wed, Oct 5

· Midterm Review
Fri, Oct 7

· Midterm Exam

Week Nine
Oct 10-14: Fall Break, No Class

Week Ten: Narrating Diaspora, Exile, and Immigration
Mon, Oct 17

· Kara Walker, “A Subtlety, or the Marvelous Sugar Baby” Installation (in class viewing)
· http://creativetime.org/projects/karawalker/
· Curatorial Statement on “A Subtlety” by Nato Thompson (Blackboard)
Wed, Oct 19

· Derek Walcott, “Crusoe’s Journal” (946); “The Sea is History” (951)
Fri, Oct 21

· Aimé Césaire, Notebook of a Return to the Native Land (602-14)
· Recommended: Léopold Senghor, “Letter to a Poet” (678)
Week Eleven

Mon, Oct 24

· Mahmoud Darwish, “Identity Card” (893) 

· Paul Celan, “Deathfugue” (710)

Wed, Oct 26

· Chimamanda Ngozi Adichie, “The Thing Around Your Neck” (Blackboard)

Fri, Oct 28

· Adichie Continued

Week Twelve: Gendered Encounters 
Mon, Oct 31

· Tanizaki Jun’ichirō, “The Tattooer” (80)

Wed, Nov 2

· Ama Ata Aidoo, “Two Sisters” (995)

Fri, Nov 4
· Hanan Al-Shaykh, “The Women’s Swimming Pool” (1166)
Week Thirteen: 
Mon, Nov 7

· Response Paper 2 Due

· Marjane Satrapi, Persepolis (in class viewing)
Wed, Nov 9

· Persepolis Continued
Fri, Nov 11 
· Persepolis Continued
Week Fourteen: (Unreliable) Narration and Cross Cultural Exchanges
Mon, Nov 14

· Lu Xun, “Diary of a Madman” (244)

· Wed, Nov 16

· Akutagawa Ryūnosuke, “In a Bamboo Grove” (305)

Fri, Nov 18

· Jorge Luis Borges, “The Garden of Forking Paths” (489)
Week Fifteen

Mon, Nov 21

· Saadat Hasan Manto, “Toba Tek Singh” (729)

Wed, Nov 23

· Writing Workshop
Fri, Nov 25: No Class—Thanksgiving Break

Week Sixteen

Mon, Nov 28

· Research Day: Meet in Library

Wed, Nov 30

· Writing Workshop (meet in regular classroom) 
Fri, Dec 2

· Final Essay Due

· Final Exam Review
Finals Week: Final Exam
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